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All measures and actions aimed at safeguarding

tangible cultural heritage while ensuring its accessibility
to present and future generations. Conservation
embraces preventive conservation, remedial conservation
and restoration. All measures and actions should respect
the significance and the physical properties

of the cultural heritage items
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bosters from the Fiskens Collection being 'washed' at the start of the Conservation process.
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S-P’s UNIQUE DOME LOUNGE CARS

Sky-wido and handsomo...
ovory seat “undor glass" in lounge
and upper terrace deck.
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ethical rules - ethical practice
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AVTIOTPEWIUOTNTO

Bewpnon?
BRITISH MUSEUM
“The OCCASIORALPAPER NUMBERIS 4 .00 o H duvarérnra evog ouvinpnmi va
oo L aQalpEi OTTOIOONTTOTE UAIKO,
to ap y”in his _ KOTGAOITTIO | OTTOTEAEONA  TTOU EXEl
treatr e of materials » ETIPEPEl OTO  OVTIKEIJEVO WG
whicl nat their OTTOTEAEOUA  MIOG €TTEPPBAONG, KATA
future physical TV Wpa TG ekTéAeong N o€
safety | avoid the HETOYEVEOTEPO XPOVO.
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Na utropei va a@aipebei OTToI00NTTOTE UAIKO EXEI
AQAPUOOCTEI HME TO AIYOTEPO OUVATO «KOOTOGY,
«{nNMia» yia TO AVTIKEIMEVO

Removable

Na utropei va eTavaAnBei n eréupacn ouvtipnong

Retreatable Na ptropel 10 avTikeiyevo va OexOei  emTTALOV

eTEPPBaon (BepaTreia), av To XPEIQOTEI

Compatible :: » | Na yivetar n omoiadnTote
eTEUPAON ye cuPPBaTA UAIKG @
T




Kwdikac AsovToAoviae
> uvTNENTA APXCIOTH TV

Ap1B. YTIMO/INOZ/11371

®EK: B 382 20000324

Apbpo: 8

Hu/via: 24.03.2000 - Hp/via loxuog: 24.03.2000

2uvtnpnTtAg ApxaloThTwy Téxvng, Kwdikag deovroAoyiag, NMpodiaypagpég

O ZuvtnpnTAG o@eilel va epyadeTal e TIG UWPNASTEPES TTPOBIAYPAPES TOU ETTAYYEAUOATOG, AVESAPTATWGS
TNG TUXOV EKTINOUUEVNG QYOPAOTIKAG a&iag Tou £pyou TO OTTOI0 OUVTNPEi. ZUPPBIBACHOI WG TTPOG TO
TTEPIEXOPEVO TOU KWwdIKa, OEV ETTITPETTOVTAI OUTE OTIG TTEPITITWOEIG KATA TIG OTTOIEG 01 SUVATOTNTES TOU
2uvTnpENTA TTEPIOPICOVTAIl ATTO AVTIKEIYEVIKEG OUVONKES KATW ATTO TIG OTTOIEG TTPETTEI EVOEXOUEVWG VA
YivouV €TTEUPACEIC OUVTIPNONG. ZE TTEPITITWOEIG EQAPUOYNG EIDIKWV TEXVIKWYV YIA TN CUVTAPNON
MEYAAWY CUVOAWYV DIOPOPETIKWY QVTIKEINEVWY, Ol ETTEUPRACEIG TTOU ETTIAEYOVTAI TTPETTEI VA AQUBAVOUY
uTTOWN TOUG Kal va o€RovTal TNV aKEPAIOTATA OAWV TWV ETTI HEPOUG AVTIKEIMEVWYV TTOU TO CUVOTTOTEAOUV.
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Holyoke Center c. 1963
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Harvard unveils its damaged Rothko murads
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Rothko Murals:
a tragic story
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The Boston Globe The New York Times



https://www.youtube.com/watch?v=tnEv9s-HJBQ

a: Mock-up painting before
fading

(target image)

b: Partially faded painting
c: Compensation image

d: New appearance
(image c projected onto b)



https://www.youtube.com/watch?v=tnEv9s-HJBQ

https://harvardartmuseums.org/tour/39/slide/511



https://www.youtube.com/watch?v=tnEv9s-HJBQ
https://harvardartmuseums.org/tour/39/slide/511

Study Day Thoughts (March 13, 2015)

Kate Rott

The setting is not a problem, you experience the room. The space felt right. It feels like
Rothko’s luminosity.
This restoration is now tacked onto the history of the murals.

D
¥rii

nristopher Rothko
| was really struck right away not so much by the color but by the way they still felt like
paintings. You still have the feel of the canvas. For me that's what makes it still feel so

believable. Because my father's brush strokes are still there.

Harry Cooper, National Gallery of Art

| am totally accepting of the projection

Prof. Martha Buskirk, Montserrat College of Art

We have to be careful to look at the paintings and not the restoration



https://harvardartmuseums.org/tour/art-science/slide/516

Study Day (March 13, 2015)

Terry Winters, Artist

Once the projectors were off, Rothko entered the room.

| like the paintings both ways. | couldn’t image the different feelings...

The drama of turning off the projectors is like the move from comedy to tragedy,
unexpectedly

Christiane Paul. Whitnev | eum

We have two versions of the paintings at the same time, the historic and the restored.

AR

Jeftrey Weiss, Guggenheim Museum

Substitution of projected light blocks the metaphorical light of the painting and violates the
terms of the work. This is a fundamental obstacle

Whole-cloth deceptive illusion is unnerving

The restoration produces a simulacrum, and we are in danger of substituting it for the
original, and the original loses its authenticity.

This kind of restoration was inevitable. We are at a cross-road.

) !‘:1:','4'.‘ Mer Lollection

Distracted by a pillow of light in front of the canvas.
The restored version is a digital remaster, and the unrestored is like a vinyl LP.
What is the most authentic version? At what point do we accept change?



https://harvardartmuseums.org/tour/art-science/slide/516

THE

NEW YORKER

April 1, 2015 Watching Them Turn Off the Rothkos
By Louis Menand

Every afterncon at four o'clock, people gather on the third floor of the Harvard Art
Museums to watch them turn off the Rothkos.

..you are seeing, or you feel that you are seeing, something that once was believed to
have vanished farever. You also [this is why people come to watch the projectors
turned off) get to see the Rothkos both as they were and, almost simultaneously, as
they are. You experience a transformation that took many years in a few seconds.

Mainly, | think, the restoration story gets people hooked because it raises ancient and
endlessly fascinating philosophy-of-art questions. In this raspect, the restored murals
are really a new work, 2 work of conceptual art. To look at them is to have thoughts
about the nature of art.

We look at restored art in museums all the time, and we rarely worry that it’s
insufficiently authentic. In the case of the Harvard Rothkos, though, the fact that the
faded painting and the faked painting are in front of us at the same time somehow
makes for a discordant aesthetic experience.



https://harvardartmuseums.org/tour/art-science/slide/516

MPOTEINOMENH BIBAIO'PA®IA

« C. Caple, 2000. Conservation Skills, Judgement, Method and Decision Making (New
York: Routledge).

« Richmond and Bracker (eds), 2009. Conservation: Principles, Dilemmas, and
Uncomfortable Truths, (Oxford: Butterworth — Heinemann)

* S. Mufoz Vinas, 2020, On the Ethics of Cultural Heritage Conservation (London:
Archetype Publications).

» Oddy (ed.) 1999, Reversibility — Does it really exist? Occasional Paper No 135
(London: The British Museum Press).

» S. Cuellar, J. Stenger, R. Gschwind, A. Mohan, Y. Mukaigawa, R. Raskar, K. Eremin,
and N. Khandekar, 2011. Non invasive-color restoration of faded paintings using light
from a digital projector. In ICOM-CC 16th Triennial Conference Lisbon 19-23
September 2011: preprints. Birdgland, J. ed. ICOM Committee for Conservation,
Critério - Producéo Grafica, Lda., Lisbon, Portugal. 46



http://educators.mfa.org/sites/educators.mfa.dev/files/rando20120926-6574981.pdf
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