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This book is the result of a series of lectures given
mostly to students of Architecture in Greece and
abroad. The lectures were originally entitled “Letter of
a grandpa architect to his grandchildren”™ and, after
suggestions made from different persons, it now
appears in book form.

To my grandchildren,
Xenia and Alexandros
Andreas, Eliza and Irini

To BIBAI0 autd mpogkupe aro upa oelpa dIAAEEEWY
Tou £€dwoa —0g POITNTES Kal OXL MOvo, otnv EANA-
Oa Kal TO eEWTEPIKO— PE TITAO «TO ypAupa evog
narmoU apXITEKTOVA TIPOS Ta eyyovia Tou» Kal
HeTd arnd mapdtpuvon dlaPopwy va TIC ekOWOW
He T poper) BiAlou. |

>Ta eyyovia you,
Zevia kal AAEEQVDP0
Avdpea, EAICa kat Elprvn



Mont Sainte Victoire, Provence, France

D&-M p‘l-\.t.wd )

First of all, please
let me excuse

this letter of advice:
| know advice

IS easier given

than received.

| am sure that you
have been given
more than enough
already, but, even so,
| feel it would be

a pity to waste
some 50 years

of experience.

So, bear with me...

Opog Sainte Victoire, MNpofnykia, MaAAia

.—..(\/‘GG-QVUQ:\, @\:\1, )

Kat’ apxAg o€ MapakaAw
VA JOU OUYXWPETEIC
QUTO TO YPAUMA

e OUPBOUAEC.

—€pw KAAQ OTL elval
EUKOAOTEPO VA TIC dIvElC
rnapd va Tic d€xeoal.
Elual ertione oiyoupog
OTL Ba £xelc Aael
APKETEC WC TWPA.

MNap’ 6Aa autq,

Bplokw mwe elvat kplpa
va Tave xapeva

kKArtou 50 xpovia eurnelplac.
NOLTTIOV, OUYXWEA HE...
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from left to right:
Hertzog & De Meuron, Tadao Ando, Oscar Niemeyer, Enric Miralles, Le Corbusier; Le Corbusier,
Peter Eisenmann, Frei Otto, Alvar Aalto, Richard Meier, Santiago Calatrava, Antoni Gaudi, Alvar Aalto.

ano aplotepd npog Ta deEia:
Hertzog & De Meuron, Tadao Ando, Oscar Niemeyer, Enric Miralles, Le Corbusier, Le Corbusier,
Peter Eisenmann, Frei Otto, Alvar Aalto; Richard Meier; Santiago Calatrava, Antoni Gaudi, Alvar Aalto

| believe you are not sure what Architecture
is all about. Don't worry — neither am |.

It could well be, however, that you believe
you have all the answers.

[Mioteuw OTL Oev eloal Olyoupoc

Ti elval n Apxttektovikn. Mnv og volacel —
oUTe KL evW elual. lowe eou va TIOTEUELC,
oUW, OTL YVWwEIlelc OAeC TIC ATIAVINOELC.




To start wrth remember what Confucrus -
50 meanrngfully said: “Look for an occupation
 that you like, and you will not need to labor
| for a single day in your life”.
'(Note that he says occupatron not professron) o

Kot epxnv euunoou auto rtou exet reL |

© Koucpoumoq «Ata?\aEs Lia ertaoxomon

- (rtpoosEe 611 Bev avapgpel T AEN endyyeAua

napa m )\eEn QriaoxoAnon) Tou Va 0’ apEOEL,
~ Kal dev Ba sxstq va éou)\swetq
. o_ure Hia pepa otn wn oou».

Guiti__n. China @ Guilin, Kiva







Furthermore,

remember that being an
architect is much more
than simply having

a profession. It is in fact
a preoccupation

that should engulf

your body and soul

for the rest of your life,
because Architecture is,
In the final account,

all about life itself.

You will see that it can
be both rewarding and
exciting. But remember,
too, that if you are here
for the money, the best
thing you can do is

to leave quickly

before it is too late.

AKOUO va Buudoal

OTL TO va €0l APXITEKTWY
elval KATL TTOAU TTaparndave
arto TO va EXEIC ATAWC
eva eMAayyeAua.

Eival pia arnaoxoAnon
Tou Ba og arnopPOoPnoel
Puxn T€ KAl OWUATL

yla TV urtoAotrn dwn
o0U, AIOTL ADXITEKTOVIKN
OTO TEAOC-TEAOC elval

n da n Cwr). ©a delg

OTL uropel va sivat

KAl YEvvalodwpEn Kal
eCAIPETIKA evOlAPEOLOUOQ.
Ma ripooexe: av eloal edw
via Ta Ae@taq, KaAUTEPQ
va (pLJYISIQ yg’wopo,
MEOTOU va eival

oAU apVva.
\77



- Desert, Libya 'Epnpuog, MBun

Architecture is a fantastic adventure in the fullest
sense of the word. You will encounter moments
of great satisfaction but also of disappointment.

You will never know where each new day in your

life will lead you. In every new project, you will not
be sure of the final result until the project
Is over and done, and maybe not even then...

H AOXITEKTOVIKI] £lval pIa KATATIANKTIKD

TIEQITIETEIA. OA EXEIC OTIYHES HEYAANC
lKavoTrtoinone, aAAQ Kal arnoyonteuonc ertonc.
Aev Ba Eepelg KABe kalvoupyla pepa e (wne oou
rou Ba oe odnynoel. Aev Ba eloal oiyoupoc

yla TO TEAIKO amoTEAEOUa KABE VEOU €pYOU

LEXPL VA EXEL OAOKANPWOEL, KI akoua kat TOTE. ..




Remember that Architecture

s like looking into a kaleidoscope.
Keep all your senses alert in order
to be able to absorb its full scope,
beauty and ever-changing
qualities.

Na Bupdoal OTL N APXITEKTOVIKN
elval oav va kotrtadelc peca o' eva
KAAEIO0OoKOTIO. Na Kpatag OAeC Oou
TIC AloBoelC o€ eypryopon,

YIA VA UTTOPEIC VA artoppopag

OAO TO pACUA TNC EVOANACCOUEVNC
OHOPPLAG TNG.



Visitors viewing Pablo Picasso's
“Dora Maar au chat” (1941),
auctioned at Sotheby’s

on 3 May 2006 for $ 95 million
(photo courtesy of Sotheby’s)

EmokemnTeg korouv 10 €pyo
tou Maunio Mikdooo

“Dora Maar au chat” (1941),
rnou dnuonpatnBnke orov Oiko
Sotheby's otig 3 Mailou 2006
yia 95 exatoppupa dohapia
(He TNV eUYEVIKN] Mapaywpnon
Tou Oikou Sotheby’s)



We too often
know the price
but not

the value

of the things
we deal with.

Elval TTOAAER

Ol POPEC

TIOU YVWPICOUUE
™V Tiun,

QAANQ OXL

Vv aAnBwvn aéia
TWV TIPAYUATWV.
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Pyrgos, Peloponnese, Greece [lupyocg, MNeronovvnoog, EAAGDG

Seoul, South Korea Zeouh, Notioc Kopga



Remember that
building, which is
what Architecture
is all about,
means injuring
our planet.

So, be gentle,
tread lightly,

for we have only
one of its kind.
Buckminster Fuller
called it "our
Spaceship Earth”

— a beautiful metaphor.

Na Bupdoat ot

TO va KTiCelg,

TO TEANKO aroTeAeoua
NG AOXITEKTOVIKNG
dnAadr, onuaivel kat’
ouoiav va Tpauuaticele
TOV TTAQVITN MaG.

Na eloal AoImov TpUPeEPOC
Kal va TIatac eAagpla,
YIAT( EXOUPE povaxa
gvav otn olabeon pac.
O Buckminster Fuller
TOV QTTOKAAECE EUOTOXA
«T0 AlOOTNUOTIAOIO LAC».
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Remember that, although we are trained
(and paid!) and strive to build, we should,

as far as possible, consider the debate,
paraphrasing Shakespeare, “to build,
or not to build: that is the question”.

Na Bupdoat OtL, TITAPOAO TIOU UG
ekradeUouy (Kal Uag MANpwvouv!)

Kal pac apéoel va krioupe, 1o B€ua eival,
napagpalovtac Tov Shakespeare,

«va KT((el kaveig 1y va pnv ktilel:

100U TO £PWTNMA».

William Shakespeare and Stratford-upon-Avon

William Shakespeare kat Stratford-upon-Avon
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Na Guuaoo Lot n Apxwemowm 8(:1 ar[pane

va 8)(8[ Val KAVEL UE TO Va K?\npovoueuua aro toug

- YOVEIC pag Kat va K?\npoémoupa ota nadia Jac
| ula KQ)\UTepr] an Kal eva KQ)\UTepo naplBQN\ov
cm aum rou napaAaBaue |

: Q._q'




Erdospuszta Region, Hungary,
Jozsef Szentpeteri/National Geographic Image Collection

Remember that
buildings are living
organisms with ever-
changing needs. They
are not the same during
daytime as at night,

Mepoxn Erdospuszta, Quyyapia,
Jozsef Szentpeteri/Apxeio National Geographic

Na Buupaoat ot

Ta KIipta sivat Cwvravol
OPYQVIOUOL UE OUVEXWC
EVOAAOOOUEVEQ
avaykec. Aev eival dla
NV NUEPA Kal TN vuxta,




IN summer as in winter.
They need to breathe,
to perspire, to take off

or put on clothing,

to communicate with
their surroundings.
They are just as alive
as you and |. The only
thing they do not have,

IS a voice to shout back

to their creator how
stupid he has been,
or legs to run away
to a safe place

to protect themselves
from where he has
condemned them

to suffer.

TO XElMWva Kal

10 Kahokaipt. Onwce

KL eUEl, EXouv avaykn
Va QVArveouy, va 10pw-
VOUV, VO apalpoouy N va
MPEOOBETOUV POUXQ,
VA ETIKOVWVOUV lUE

TO TIEPIBAANOV TOUC.

To povo mpayua

rou Oev SIABETOUY,
elval pwvn yia va dla-
LapTupnBouv OTo OnuL-
OUPYO TOuC 1 odia
via va TPEEOUV

va TIPOOTATEUTOUV

arto 1o TeEPIBANOV

OTO OT0il0 eKelvoc Ta
kKatadlkaoe va (NoouVv.




Hellenistic Theatre, Segesta, Sicily, Italy

Apxalo Bearpo, Segesta, Zikehla, [takia

Remember that Architecture

is so broad that it has no end.
That is the problem — but it has
beauty, too. Just start talking
about Architecture and you can
end up by talking

about nearly everything.

Na Bupdoat dtL n AQXITEKTOVIKN
elval KATL TOoOo eupy, TIou eV EXEL
TENOC. AUTO eival TO TIPORANMA —
aAMd Kal N opopPLa TC.

Apxloe AnMAWG va WAAG

yla APXITEKTOVIKN, Kl {(0WG

va KAtaAn&elc va JIAAG

oxedov yla Ta Tavra.
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Drordz Stanislaw, Alea iacta est, Venice Biennale 2003

Remember that
building is all about
putting everything
together. However,
only when

the final product

IS more than the sum
of its parts,

then and only then,
IS it Architecture.

It is then that it will
acquire a spirit,

a soul of its own.

Drordz Stanislaw, O kOBog eppigen, Biennale Bevetiag 2003

Na Bupdoat ot otnv
AQPXITEKTOVIKIN TA TTAVTIQA
TIOETIEL VA KOUMTIWOOUV
uetaty Touc. Ouwe
LOVOV OTaV TO TEAIKO
TPOIOV elval KATI TTAPATA-
VW aro To aBpoloua Twv
oTolXelwv TIoU TO anapPTi-
(ouv, LOvov TOTE Vivetal
AQXITEKTOVIKT). Movaxa
TOTE Ba ATIOKTNOEL

Kal Tiveuua KO NG

Kal Puxr Ok G.
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René Magritte, Poud Mart (1926)

Na Buudoal ot

N APXITEKTOVIKT)

EXEL VO KAVEL

LE TN OUVBEON TEXVNC
KQl TEXVIKNG. |

O Luis Barragan €xel met:

«Edv untdpxouv TIOAEC

I0AELEC TEXVIKEC AUCELC
yla eva poBAnua,
ekelvn Tou TIPOOPEPEL

OTO0 XPNOTN €va pnvuua

OLOPPIAG Kal AloBNuUAToC,

autr efval ADXITEKTOVIKI».

[ auto Ba tipenel
va pabelc va celg

| LIE IO OLXAOoUEVN

TIOOOWTTIKOTNTA.



Remember that, in composition, everything
is happening at the same time, just as the separate
components relate to one another in a jigsaw puzzle.

Na Bupaoat ot ot ouvBeon cupBaivouv ta ndvta
OUYXPOVWG, OTIWG AKPIBWS oe éva TtadA.

Easter Island, Chile
Nnoog Maoxa, Xy



Nikolaos Gyzis, The barber
Nikohaog MNidng, O koupéag

Remember that in Architecture you must know when
to stop, in the same way as a barber must,
otherwise...

>TNV APXITEKTOVIKY] oUVOeON TIPETEL VA HABEIG
ndTe va otapatdg, OTwe AkPIBWC Kal 0 KOUPEQAG,
aMIWG..., |



Sir John Barbirolli (photo courtesy of EMI Classics)

You must learn

to convince,
because Architecture
Is all about
convincing, too.

But to convince,
you must learn

to have a command
of the situation,

In order not to lose
your way.

Sir John Barbirolli (e Tnv guyevikn napaxwpenon g EMI Classics)

Oa mnpenel

va pdbelc va relbelg,
Vileny!

otNV APXITEKTOVIKN)
xpelaletal Kal Tedw.
ANMG yla va Teibelg,
Oa TpETel va Habelg
va e{oal kal Kupiapxocg
KGBe kataotaong,
OAALWOC KIVOUVEUEIC
va xabeig.

ud



Come to learn and respect the
basic theory and laws of physics.
They govern Architecture as much
as they govern our lives. Structure,
mechanical and electrical
installations, acoustics and many
other issues result from them.

Na pabeic va karavoe(c kat va
o€Reoal Toug BacikoUg VOUOUG TNG
QUOLKNG. OplCouv TNV APXITEKTOVIKN
000 Kal TN (wn Jag. H otatikn,

TA UNXAVOAOYIKQ, TA NAEKTPOAOVIKA,
N AKOUOTIKN KAl AAAa TIOAAG Bguata,
e Ta orola Ba kataridveoal,

elval aroteAeoud TouG.

London Eye, Millennium Wheel, London, UK
David Marks, Julia Barfield, Malcolm Cook, Mark Sparrowhawk,
Steven Chilton, Nic Bailey

London Eye, Millennium Wheel, Aovdivo, Hvwpgvo Baoiheio
David Marks, Julia Barfield, Malcolm Cook, Mark Sparrowhawk,
Steven Chilton, Nic Bailey



Remember that
technology cannot
and should not be

a substitute but
rather an important
support to rational

and creative thinking.
Technical issues
should not

iIntimidate you,
otherwise

you will always be
frightened by them
and they will never
be able to serve you.

Na Quuaoal ot

n TexvoAoyla

OEV UTIOPEL OUTE Kal
TPETIEL VA elval
UTIOKATAOTATO,

AAAQ Eva ONUAVTIKO
BonBnua e Ao
KAl TNC ONULIOUPYLKNC

okepne. Aev Tiperel

TQ TEXVIKA BEuata
va 0€ Tpouadouy,

AAALDC
OeV Ba UTIOPETELC
MOTE VA TA KAVELC
Va O UTINPETOUV

/IKNC
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Jean Tinguely, Centre Pompidou, Paris, France Jean Tinguely, Kévtpo Pompidou, Mapiol, Maiiia

Remember not to be carried away by new inventions.
You should learn about and make good use of them.
However, never use them as a substitute or as an
excuse for forgetting the basics of what has preceded.
Inventions should offer us an added value and should
not take away from what already exists. Only you
(and not they) can solve each and every problem.

Quunoou va unv napacupeoal and KAbe véa
avakaAuyn. MNMp€nel va evnuepwveoatl yi' autéc

KAl va Kavelg v mpéernouoa Xprion touc. Ouwc noté
va UV I hetaxelpiCeoal oav dikaloAoyia

yla va Eexvag 1a Baclkd dedougva Tou Tipolrnmpxav.
Ol eQeUPEDEIC TIPETIEL VA PAC TIPOOPEPOUV

ula TipooTIBEUEVN A&fa Kal va unv agalpouy aro

TIQ TIpourtapyouceg. Mdvov ol (kal Ot autee)
Uropeic va AUvelg To kAaBe mpoRANua.

LS



Ouuroou OTL N TIIO AOYIKN Kal wpaia diadlikaacia
elval n eykatpn EoRAeYn, avtl g Beparteiag

ue Bapteg dooele papudkwy, otav reavov

Ba eivat AoV TIOAU apya. TTOAESG POPEQ
e€apTwpeda arnod Toug XelpoupyoUG-UNXavoAOyouq
yla va OlopBwvouyV Ta Bacikd AABn mou euelq

ol {dlol, TpwToyevwe, KAvaue. Eival kpiua

Kal ETUMAEOV OTIATAAN TOOO TWV OIKWV TOUG

OO0 Kal TwV JIKWV A duVAPEWV.

Dentist, Jaipur, India OBovtoyiatpog, Jaipur, lvdia
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Remember to think
of services

and mechanical
installations only as
back-up systems

to buildings. They
should not take over
the building itself.
Indeed, they should
speak only when
spoken to and when
asked to speak.

Mnv Eexvac

va BEWpPEIC TIC

TV EYKATAOTAOEIC
EPEOPIKEC OTO KTIPLO.
Aev Ba TipeTel

TOTE TO KTIPLO

va yiveral
ALXUAAWTOC TOUC.
[lpgrel va piAouy
LOvov otav

TOUC divetal

0 AOyocC.




Richard Rogers — Renzo Piano, Centre Pompidou, Richard Rogers - Renzo Piano, Kévtpo Pompidou,
Paris, France Mapiot, Fakhia
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/AEVE OTL Ol JNXAVIKOL elva
ekelvo TO eldog (wou TIou
uaBaivel rieploodtepa yia
ologva Ayotepa TPAYLO-
TA JEXPIC OTOU EEpEL Ta
TIAVIQ YIA TO TITIOTE, VW
Ol QPXITEKTOVEC eival
eKEVO TO eldoC Cwou oy
YVWPICEL OAOEVA AYOTEQA
Y10 TIEPLO0OTEPA TIOAYIO-
10 LEXPIC OTOU EEpel
TIIoTE yia ta rnavia.

H, ue aA\a Aovia,

Ol Unxavikol eival

Ol ECEIOIKEUMEVOL,

EV) Ol APXITEKTOVEC

Ol YEVIKOAOYOL.

Henri Matisse, Goldfish and sculpture (1911)

Henri Matisse, Nekpijouorn e xpuoopapa (1911)




Berlin, Germany

BepoAivo, Meppavia

Remember that
Architecture is all about
dialogue. To lead

(which you will have to),
you must first learn

to listen and understand.

Na Buudoal ot

N APXITEKTOVIKI] EXEL
va KAveL pe 1o dLAAoYO.
[la va odnyeic

(rou Ba mpeEmel),
MEETEL TIPWTA

va paBelc va akoug

Kal va KataAaBaivelg.

s7



Remember also that Architecture

is about team work. For your ideas

to be realized, you will depend on others,
just as a composer does

for the performance of his music.

Na Bupudoat Ot n APXITEKTOVIKN elval
OUN\OYIKN epyaoia. ['ta va uAoriomnmBouy
ol 10€eC 00U, Ba eEapTaoal aro alouc,
OTIWC OKPLBWC KAl O OUVBEING

VI TNV EKTEAEON TNC POUOLKNG TOU.

Aldo Ciccolini, sketch by A.N. Tombazis

Aldo Ciccolini, okitoo Tou AN. Tounaln




Remember that
Architecture is but
a beautiful game.
To play it, you need
both rules

and players.

If you intend

to become

a theoretician

or a historian,

you need to study
the rules. If, however,
you want to design,
you will have

to practice playing,
foo.

Na Bupuaoat ot

N APXITEKTOVIKN

dev elval rapa eva
KOTATIANKTIKO Tt VidL.
[a va naiéelg opwcg,
xpetadovral Kal
KQVOVEC KAl TIAUKTEC,
Edv okortelelg

va YIVel BewpnTIKOG
1 IOTOPIKOC, APKE(
VA UEAETNOEIC TOUG
kavoveg. EAv opwg
BeAelC va ouvBeoelg,
Ba TpETEl

va eEaoknBelc

Kal OTO TTALXVIOL,



Nicolas de Staél, Footballeurs
au Parc des Princes (1952)

Nicolas de Staél, Nodoo@aipioTeg
oto Parc des Princes (1952)
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And, in conclusion, | wish that one day you will be
able to say what Vincent van Gogh wrote on 3
March 1878 to his brother, Theo: "It must be good
to die in the knowledge that one has done some
truthful work, and to know that, as a result, one will
live on in the memory of at least a few and leave
a good example for those who come after. A work
that is good may not last forever, but the thought
‘expressed by it will, and the work itself will surely
survive for a very long time, and those who come
later can do no more than follow in the footsteps
of such predecessors and copy their example”.
You should be grateful for what life has given

to you and try to give back part of it.

KAEIvOVTaC, 00U eUXOUAL VO UTTOPEIC Uia UEPQ

Va TIElC auto 1ou eypaye otic 3 Maptiou 1878
0 Vincent van Gogh otov adeApo tou, Theo: «Ba

- mpémel va eival wpaio va medaivelg he ) yvaon




OTl EXEIC TIPAVLIATOTIOMOEL KATTOLO EIAIKPIVES EQYO
KAl va EEpelc OTL 0av aroteAeoua autou Ba eEako-
AouBelc va Celg o UvNun €0Tw Kal OAlYwV, agn-
VOVTAC VA 0WOTO TIAPAdELYUA YIA OO0UC B’ aKO-
AouBrjoouv. ‘Eva KaAo €pyo urnopsl va pny noel
VICL TIAVTA, GAANA N OKEWN TIoU eKPppAlel Ba (hoel
KAl TO YO TO (Ol onwodNote Ba emnmdnoel yia
UAKPOXPOVO dldotnua, ki autol rtou Ba epBouv
apyotepa dgv Ba Utopouv apad va akoAoubn-
OOUV TA XVAPLA TWV TIPONYOULEVWY KAl VA ULUN-
Bouv TO TIAPAdELYUA TOUC.

Oa TEETEL Va eloal EUYVOUWY YI auTa TToU 00U
£0woe N Cwn KAl va TIPOOTIABNOEIC VA ETIIOTPEYEIS
E0TW KL EVA UIKEO TIOO0OTO TOUC.

Vincent van Gogh,
s Wheatfield with Crows (1890)

= - Vincent van Gogh,
' To orapoxwpdgo jie 1a kopakia (1890)
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With love and respect to you, the younger generation,

Me TIOAAN ayarn Kal eKTiUNon o€ o€va, TN VEQ Yeviq,
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