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i .  IN 'TRODUCTION

Acs thc t i cs  as  an  Au tonomous  ph i l osoph i ca l  d i sc i l , I i ps ,  d i s t i nc t  f r o r r r
c th i cs  and  n rc l r ph l ' s i cs ,  t h r t  f ocusses  so le l y ' on  a r t ,  t ook  i t . s  c l c f i l r i t c  f on r r
as fan of  an in tegra l  s ) 's tenr  in  t l re  la tc  e ightecndl  centur l ' ,  i l r  K: in t 's  p l r i -
losophl ' .  Kant 's  aesthet ics  const i tu ted the ph i losophica l  e laborat ion o f  a
bodi 'o f  concepts  developed in  t reat ises i r t  Frurce and El rg land f i rs t  ar rd  i r r
Gcn : ran l ' l l t c r ,  ove r  abou t  a  ccn tuD , ( l ) .  l l r e  t enn  acs thc t i cs  i vas  co inc r l  t r 1 '
tJ re  Cicnnen ph i losopher  A lexandcr  Got t l ieb I laur r rgar tcn bLr t  op in ions
di f fer  as  to  u 'hc ther  he can be cons idcred the founder  o f  tJ re  d isc ip l inc .
I  lo* 'evcr ,  as  Paul  O.  Kr is te l ler  s ta tes,  Baunrgar ten is  t l rc  foundcr  o f
acsthct ics  to  the extent  that  he f i rs t  conceived of  -  t l rough he r l i r l  not  a( le-
quate ly  dcve lop -  a  ger)era l  theory  o f  t . l rc  ar ts  as a  sc faratc  d isc ip l inc
u' i thin the s1'stem of phi losophy(2).

A l t hough  h i s to r i ans  gc r re ra l l y  r ccogn i zc  t ha t  acs thc l i c s  as  a  d i s t i nc t
d i sc i p l i nc  cn rc rged  i n  t he  c i gh t cc r r t l r  c r - r l l u r l ' ,  t ) r c1 '  a l . so  usu ; r l l ; '  app l t  t i r r :
t cnn  t o  c :a r l i e r  phases  o f  \ \ f es ten r  t houg l r t ,  s t an i l r g  u ' i t J r  C l l s s i c l l  an t i -
q u i t 1 , ( 3 ) .  T h i s ,  h o w ' e v e r ,  s l r o u l d  b c  d o n c  o n l y ' w ' i t h  r c s e n ' a t i c n s , . s i r r c c
.such bas ic  tc rnrs  o f  nrodcm aesthct ics  as "ar t "  and "bcaut r " '  borc  r t r ; i l c  e
d i f f e r cn t  n r can ing  i n  an t i qu i t l , ,  as  w ' c l l  as  i n  l r l c , l i eva l  t i r r r cs  a r r i J  t l : c
Rcna i ssence .
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J l rc  tcnn ar t  con lcs  f ro t r t  t l re  Lat in  ru . i ,  s l t ic l r

Crcek tcc l tne,  Tec lme in  Class ica l  Grcek nrcans

t ior r ( -1) .  As PIato  s ta tcs  i t ,  tcc ' l tne pr t ' rcccr ls  f ror r r

ru lcs ,  Ar rd ,  as  dcf incd b; '  . , \ r is to t lc ,  r r t  is  a  k inc l

i . s  t l i c  c q i r i r ' : r l c r i i  o f  t l r c
c ra f t ,  s . l : i l l c c l  p roJuc -

r a t i o l u r l  l r i r r c i l ' l : s  n r r t l
r i f  a c t i v i l , r '  c ( ) : l s i i r , l t )  l v



I 'he l \ {or lcrn Conccpt of  the Autonorny of  Art

coi l lp( '11. ,1,  lcasol lcd arr t l  bescr l  on l :nou, lc i lgc,  that  r lcals wi th t l rc col ; r i r rg
i r r to bcing of  a prccottccivccl  rcsul t (5) .  ' lhe 

i tage of  inspirat ion,  colnectcci
$'it-h the art of poctry in particular, is conceivccl by Plaio as "divine mad-
ness" '  sor l tet l t ing outside the art ist ;  tcchnc consis is in the cogni t ive pro-
ccdurc that controls and brings into being the results of the poit ', inspira-
t iorr(6) '  Jte Greek tcnt t  for  bcauty,  kolon, on thc other hand, was ncver
dist i r rguished fronr the nroral  good. I t  was associated w, i lh art ,  but  onJy in
n very; ;eneral sense(7). \\ l :cn plato discusses beauty in the Slmposium
and l)haednts, he is-not referring to works of art but to human jersons, in
t ] tc scl tsc of  natural  bcauty,  l rcauty of  tJre soul  and beauty of  cogni t ions
rvit lrout distinction(8). Sirnilarl; ' , tJle L:tin cquivalen r pilchrurn of t1e
Grcck kalon does not particularly denote aestiretic beaury in the nrodenr
scn  se .

Orr ly in later th inkcrs does bcauty start  to accluire an increasi lg ly
aestJrct ic s igni f icance. In t Ie t l r i rd century A.D.,  the Neoplatonist  p lot inus,
irr t lre Enncod, a trcatise on bcauty tlat exerted an immense influence in
thc dcvelopntel t t  of  the cortccpt of  aesthet ics through t l re centur ies,  deals
Irol  only wi t l t  the bcauty of  thc soul ,  but  wi th t l ic  bcauty of  scnsuous
t l l i r rgs '  as wo'ks .  -  scul | lurc,  archi tccture and music,  The beauty of  ma'-
nraclc objecr is, accordirrg to I 'rotinus, a s;rnbol of cosmic harnrony ancr
dcrivcs' ult irnately, in conunon u'ith tJre Soul, fron; the One cosmic princi-
p lc ,  d rc  Cood(9) .  P lo t inus ' idcas  about  bcauty  pcnneated  t le  rvorks  o f
August ine,  in i l te s ixth century A.D. The speculat i in of  t l rese thinkers col-
cenr ing the var ious arts,  neidrcr occupies a major place in their  theodes,
nor i rnpl ies a separate s) 'srcm of aesther ics in *rJ moaem sense(10).

As Jatarki$r ' icz discusses in a paper ent i t led "Classi f icat ion of  ar ts in
al l l iqui ty" ,  dtere werc nut l )erous classi f icat ions of  the arrs in ancient I inres,
not ie of  $ 'h ich faced t l re possibi l i ty  of  considcr ing n 'hat we cal l  f ine arts
as a scfarate group of  ar ts.  A rv idcly knorvn classi f icat ion u,as that  of  t l rc
Solrhists,  u ' l to,  corts ic lcr i l rg t l rc airr r  of  ar t ,  d i .st i l rguishccl  t rctwecn u_scful
a11.s ,  r i  l i i ch  a re  neccssary  fo r  l i fe ,  such as  arch i tcc lu re ,  and p lcasurab le
ar ls ,  * ' l r i ch  a re  cu l t i ' a tcd  fo r  a rnusement ,  I i ke  pa in t ing( l l ) .  p la to  and
Aris lot lc div ic lcd arts f rot t t  t i rc v in ipoint  of  t le i r  re lar ion to real i ty:  t l iose
r r  l r i c l r  Pr t tc l t l cc  rcn l  t l t i r rgs  ru r r l  t l rosc  u ' l r i c l r  p roc l r rcc  i r r ragcs .  Arc l , i r cc t r r rc
was c(rr ts i t icrcd t0 bclong Lo t l rc f i r .st  catcgory as i t  produces a nc\v rcal i ty,
r" i t i le Ia int ing to the second as i t  inr i r .arcs thc exist ing real i ry(12).  The
txst  kr totv l l  and nlost  gcncral ly acccpted classi f icat ion in ant iqui ty
I )cVCI t l t c lcss ,  \ \ ' as  t l l c  t l i v i . s icu t  o f  a r ts  in to  vu lgar  a r rd  l ibc ra l .  T l rc  I iL rc ra l
ucrc  i t t t c l l cc tua l  a I1s ,  supcr ic t r  to  t l rc  vu lgar  r l ra t  requ i rcd  ph i ,s ica l  e f fo r t .
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C l l cn ' s  c l ass i f i ca t i on  i n  t he  scco l i c l  c cn t r r r y  i l .C . ,  mc r t t i onc r l  as  l i l r n i l  a r l s
r l r c t o r i c ,  gco lne t r y ,  a r i t l r n r c t i c  a r rd  as t ro r r ( ) r ny ,  as  u ' c l l  as  n rus i c ( l 3 ) .

J }e  c lass i f ica t ion o f  the l ibcra l  i l r ts  \ . \ ,as  tx 'queat }ed to  t l re  car ly  l r l i c l -
d le  Ages and re ta incd down to  thc  tu ,c l f th  and th i r tcent l l  ccr l tur ics .  Arc l r i -
t c c tu r c ,  scu lp tu re  a r rd  pa in t i ng  wc rc  l i s t cd  nn rong  t hc  . subo rc l i na i . - :  l r r cc l r an i -
ca l  ar ts ,  in  thc  scheme of  seven mecharr ica l  ar ts  fornru la ted by I Iugo < l f  St .
V ic tor  in  cor respondence to  the sevcn l i [ ' ' c ra l  ar ts .  I r lan l , impor lant  ru thors
of  the subsequent  per iod,  i r rc lud ing St .  Thomas Aquinas,  adoptcd rh is
c l ass i f i ca t i on (14 ) .  W l re reas  poc t r y  and  n rus i c ,  i nc l udcd  i n  t hc  l i i >c ra l  : i n . s ,
\4 'ere  taught  a t  many un ivers i t ies  a t  that  pcr iod,  tJ re  v isua l  ar  ts  \ r 'c rc

conf ined to  the ar t isans 'gu i lds .  Fur thent rore,  the t reat ises w ' r i t ten e i thcr  on
the l iberal or on some of thc mechanical arts lrave a str ict l l '  technical clrar-
acter  and do not  a t tenrpt  to  connect  thcsc ar ts  wi th  o tJrers  or  rv i th  p l r i lc rso-
p l r y (15 ) .  Thc  conccp t  o f  bcau ty  occas iona l l y  d i scussed  hy  Aqu in l s  an r l  a
few other  th inkers ,  is  not  re la ted to  the ar ts  but ,  as  for  ins tancc in

August ine 's  theory ,  const i tu te  a  metaphys ica l  a t t r ibute  o f  God and h is
c rea t i on (16 ) .

3 .  ART AS AN INTELLECTUAL NCTIVITY

I t  was  no t  un t i l  t he  l a te  Rena i ssa l r ce  t l i a t  t he  t l . r ee  v i sua l  a r t s ,  pa in t -
i r r g ,  scu lp tu re  and  a rch i t ec tu r c  wc re  scpa ra t cd  f r om the  c ra f t s . ' l } e  l c l r r r
Ar t i  dc l  D iscgno co ined by Vasar i ,  was thc predecessor  o f  thc  Bcnr t t  Ar r . r .
I t ' * 'as  in  F lorence in  1563 that  the f i rs t  Academy of  Ar t ,  Accar l tmi .a  dc l
Disegno,  was formcd by the pa in tcrs ,  scu lp tors  and arch i tcc ts  r r 'ho no
lo r rge r  bc longed  to  t l r e  c ra f t sn l cn ' s  gu i l ds (17 ) .  Sc i cn t i f i c  . s r r t r j c c t s  as
geometry  and anatomy wcrc  inc lur lcd i r r  t l rc  teach ings of  t l rc  r \cat lcnt ; ' .
' l ' l re 

major signif icance that some scicnces played for the I ' isual arts \ \ 'as
gcnc ra l l y  emphas i zed .  The  i ns t i t u t i on  o f  t he  Acadcm ies  was  t he  ou t come
of  an at lempt  in t roduced in  f i f teent l r  ccntury  I r lo rence to  dcf lne t l rc  v is r ra l
ar ts  as requi r ing in te l lec tua l  ac t iv i ty ,  that  is  to  say as l i l>cra l .  J l r is  u 'as
probably  seen as a  means to  enhance t l ic  soc ia l  and cu l tura l  pc , : i r ion o f  thc
v isua l  ar ts .  l lence,  a  par t icu lar  typc o f  l i te ra ture,  qu i te  d i f fercr r t  f ronr  thc
t cc i r n i ca l  t r ca t i ses  o f  an t i qu i r y  and  t he  l i { i dd le  Ages ,  appca rcd  as  A  ncccs -
sary support to the work of art( lB).

In  f i f teenth century  FIorence,  in  A lbcr t i ' s  and Lconar t lo 's  w ' r i t ings
a i i i r e ,  t hc  re l a t i on  o f  a r t  t o  such  na tu ra l  sc i cnccs  as  op t i cs  and  an ; i t on r ; ' i s
cmp l i as i zed .  I n  h i s  papc r  "On  t l r e  I i t t t e rgc r t ce  o f  Acs t l r c l i c s " ,  R  i c l r r r r r l
Woodf ie ld  s ta tes t i ra t  A lbcr t i ' s  Dc [ ' i c t t t ro ,  t ] re  f l rs t  \ \ ' cs tcnr  ar t  thcorc t ica l
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t cx t ,  n r ; r r ) i f c ' s t . s  an  app l i ca t i on  o f  t he  hun ran i s t  p r i r r c i p l cs  o f  r i r c t o r i c  t o  an

a r r l l ; s i s  o f  p l i n t i r r g (19 ) .  T i r c  u ' o r k  o f  a r t  i s  t r ca t cd  As  an  cx l cns io r t  o f  t hc '
p l r ; s i c t r l  r vo r l c l  i l r  t c l ; ns  o I  sc i cnce ,  a t  l l r c  cxpc r ) se  o f  i t s  d i r cc t  co lu r cc t i o l r
tc t  t l rc  d iv i r rc  and t i re  r r rc taphl 's ica l .  J 'he cont inuur t r  t rc t rvccn t l re  p l r l ' s ica l
ar r t l  t i tc  d iv ine ' * 'or lds  horvcvcr  is  not  1 'e t  broken,  but  t i t roug l r  i ts  l r tunc lane

rr -J) rcscnt l t io r rs  t l tc  d iv inc  is  dra* 'n  m(hcr  to* 'arc ls  t l tc  phcr tontc l t l l  u 'or ld

t lrrrrr t l rc crppositc. J. lrus in " I)c re acdiJicatoria" ,  t- l ie f i rst architcctural

t rcat ise o f  tJ rc  l?cnai .s .sance,  A lbcr t i  jus t i f ies  h is  prc fcrence for  round fon: rs

in  srcrcd arc l r i tcc turc  on the ground of  nr turc 's  love for  the round.  Nature,

as  un r l c r s tood  hy  A l l l c r t i ,  " asp i r cs  t o  abso lu te  pc r f cc t i on ,  s l t c  i s  t he  bcs t

lnd d iv inc  tcachcr  o f  a l l  t i r i r rgs" (20)  T l r is  can prot lab l l 'b rc  cons idcrc 'd  as

t i tc  f i rs t  s tcp to \ \ ,arc ls  thc  rc lcasc o f  the v isua l  image in to  an autonol l t  rus

s ' o r l d .

. 1 .  ' i . I I I  E i \ IANCIPAT ' ION OF  A I IT  ITROi \ I  T I I I '  D I \ / IND  AND 1 ' I IE

E ] \ I I ' i I T ICAL  \ l 'ORLD

I t  u 'as  in  the age of  l r {anner ism in  the f i rs t  ha l f  o f  the s ix tcenth cen-
tury, tJrat the )vork of art was f inal ly scparated frorn i ts relat ion to the
d iv ine n,or ld .  The v isua l  ar ts  gradual ly  los t  the i r  meal t ing as cra f ts  and
turncd in to  a  u 'or ld  in  thcmselvcs,  const i tu ted in  sho* .p ieces of  the v i r -

t uos i t y  o f  t he  a r t i s t s .  A rch i t ec tu re  a t  t ha t  pc r i od  l os t  i t . s  Rcna i ssance  c l a r -
i t 1 ' and  bccan r "  pe  - r l 1 ' ,  r l i sp l a i ' i ng  t he  v i r l uos i t ; ' o f  t hc  a r t i s t  f o r  i l . s  o * r r
sr rkc  ra thcr  t ) ran for  any rc l ig ious s ign i f icance(21) .  

' fJ te  
emancipat ion o f

t lrc visual arts from thc crafts * 'as interrelatcd u' i th t ire incrcase of their

soc ia l  prcs t ige and the r ise o f  an anratcur  publ ic  to  rvh ic i r  they \ \ ' c re

ar l t l rcsscd.  In  f i f tccnth ccntur l '  F lorcr rce,  pat rons sh i f tcd thc i r  i r r lc ' rcs t  f rc l r r r
t l rc  rvorks o f  ar t  as  p ieccs o f  c ra [ (sr lans] r ip  to  u 'orks  as r /cnr t rnst ro ; i t t r t i ,

that  is  to  say as a  d isp lay o f  nrenta l  ingenui ty  f rorn  tJ re  ar t is ts(22) .  I t  i ras

l xcn  a rgued  i n  l i { an t i s t  t cmrs  b1 ' t he  soc ia l  h i s to r i an  I l ause r  t h . r t  t h i s
ch lngc in  t l re  conrn)o( i i t ) '  f r rnc t ion o f  ar t  in t roduccs i ts  ro lc  in  nroder-

n i t i ' ( 2 3 ) .

r \s  Richard \ \ tood i le ld  argucs in  the ar t ic le  a l readl ' re fcr r r -c l  to ,  i t  u 'as

Ca t l r o l i c  Chu rch  i t s c l f ,  u  i l h  t hc  Coun tc r -Re fomt r t i on  t ha t  f o r ced  t l t e

scf r ra t ion bct rveen rc l ig ious anc l  secu lar  ar t  dur ing the pcr iod o f  l r lanner-

i sn r . ' l l r c  sp i r i t ua l  * , o r l d  o f  t hc  Rcna i ssance ,  whe re  t l r e  scc t r l a r  \ \ ' a s  more

or  lcss ext t -ndcd to  incorporatc  the d iv ine,  was succeer lcd by a  scvcrc  d isr -

up i ion o f  thc  un i ty  o f  thc  tu 'o  r i 'o r lds  brougl r t  about  by t i )e  Protestant
l c f ou r i u l i o r r .  P ro l cs tan (  i conoc l r t s r r t ,  r r ' i t l t  i t s  a t t ack  o t t  v i s ru r l  i r r r t qcn '  as

l l



I 'he l \ Indcrn Concept  o [  thc  Autor lo l l l y  o f  i \ r t

n i a t c r i a l l y  comtp t  cou ld  bc  cons i r l c r cc l  as  t i r c  f i r s t  s t cp  l o i ' , ' A r c i s : ; t r i 1 rp i 11 "
v i su ; r l  a r1 . s  o f  t l r c i r  r c l a t i o r r  w i l l r  t l r c  r l i v i r ) r . :  r r ' o r l c l  as  i t  l r : r r l  [ x ' c t r  cs t : r l r i i s i r r : . . 1
by  t l r c  I { ena i ss l r ncc . ' l J i c  C lass i ca l  l l r c r : u r t o l ogy  o f  t l r c  I t cn : r i s s i t ncc  \ \ ' r s  r ) ( )
morc  sub jec ted  t o  Ch r i s t i an  a l l cgo r i za t i on ;  i t  t endcd  t o  bc  re ta r r l cd  as  a
"pcrvcrs ion of  lhougl t t " ,  in .s tca d(21) .

I n  a  r cac l i c l r r  t o  t l r c  I ) r o l cs t ; u r t  r r : f r l n t t a t i o l t ,  t l r c  Cou t i c i l  o f  i ' l i . : n t  I r ) l i i n -

t : r i n e  d  t i r e  u t i l i t y  o f  i m a g c s ,  " n o t ,  l t o r v c v c r  t h a t  a n y  r l i v i n i t ; '  o r  r  i r l r r c  i s

bc l i c ved  t o  bc  i n  t hcm. . .  bu t . . .  t hc  honou r . . .  i s  r c fe r r cc l  t o  t l r e  p ro to t ' , p r ' s
r i ' l t i ch  t hey  r cp rcscn t . . . " ( 25 ) .  A l t l r ough  t l r c  Counc i l  i l i ( c l t t l c c l  l o  r c - r . \ s3 r (  a
r l i r c c i  cmo t i ona l  r c l a l i on  bc twccn  i r r r agc  a r r t l  spcc ta to r ,  p l l r ons  i r t c l i r r e  , . i  l , r

b l c  an t i pa lhc t i c  l ou ' a rds  r c l i g i ous  r cp rcscn ta t i ons ,  a t t d ,  i n ' t cn t t s  o f

pa t ronage ,  a  r i g i d  d i s t i nc t i on  be t r veen  re l i g i ous  and  secu la r  a r t  v . , es  cs ta -
b l ished.  And u 'h i le  re l ig ious af l  fo l lo* 'ed t i re  ro le  prescr ihcd b; '  t l i c  Coun-
c i l  o f  Trent ,  secu lar  ar t  bccanie  thc  p layground of  ar t is t ic  sk i l l  anc l  a
source of  p leasure in  th is  sensc(26) .  The d isengagemcnt  o f  ar t  f ronr  i ts
bondage to  the d iv ine dur ing the per iod o f  l r lanner ism,  \ \ ioodf ic ld  ergucs,
nrarks i ts emergence into an autonontous rvorld.

Bu t  i n  o rde r  t o  ga in  i t s  au tonon l y ,  a r t  had  t o  cu t  i t s  t i es  t o  rhc  c rnp i r i -
ca l  wor ld  as u 'c l l .  I t  was dur ing the Enl ightenrnent  in  tJ re  scvcntccn l l r
century ,  the century  o f  Cal i leo and Dcscar tes,  that  ar ts  \ \ ' c rc  scparr tc r i
f rom sc iences and in  th is  way f rom t i re  empi r ica l  wor ld .  Th is  g ives grounc l
t c l  t he  v i ew  tha t  t he  o r i g i ns  o f  n todc rn  ac . s t l r c l i c s  l ay  i n  t l t i s  . scp l r : r l i o r r ( 27 ) .
' l l re  

fanrous Qucrc l le  des Anc icr ts  c t  A lodrrncs dur ing t l rc  las t  r luar tcr  o f
thc  century ,  \ \ 'as  large ly  due lo  tJ rc  great  dcve lopnrent  o f  thc  natura l  sc i -
ences(28) .  In  the a t tempt  to  shake of f  the author i ty  o f  C lass ica l  ant ic iu i r ; ' ,
t i r e  N lodcn l s  devc lopcd  a  sys t cma t i c  con tpa r i son  bc t r vce l r  t l r c  va r i ous  f i c l r l s
o f  hun ran  endcavou r  and  t r i ed  t o  i r l c r r t i f y  t hc  r casons  r vh ; ' son )c  i n t c l l c c -
tua l  ac t iv i t ies  u 'h ich we now ca l l  F ine Ar ts  cou ld  not  fo l lo* '  a  s i rn i la r  k ind
of  progress to  tJ le  sc iences.

Wit lr  Charles Perrault 's "Porol lcle dcs Anciuts et dc.r l lct i l t ' r  ncs"
(1688-96)  the separat ion o f  thc  f ine ar ts  f ron l  the sc icnccs is  a lnros l  con l -
p le te(29) .  [n  another  o f  h is  wr i t ings,  "Le Cabinet  des Bcatu Ar ts"  (1690) ,

Perrault opposes the concept of IJcattr Arts to the zlrts Li l terotu tnt l
reaches a system of seven f ine arts u'hich is very close to thc lr lodcnr s-r 's-
tem of Finc Arts, the only dif fcrcnce bcing the inclusion of Oplics anti
l r {echanics .  The sp l i t  betw 'een t } rc  I lumanis t  pr inc ip les o f  t l re  [ :n l ig l i tcn-
rnen t  and  man ' s  i nc rea . sed  capac i t y  t o  exc rc i se  con t ro l  ovc r  r ) r t u ru ,  o r ,
bctwcen F inc Ar ts  and l t ' lec l ran ics ,  cor t ld  l rc  da led to  t l re  fount lu t i r r r  t , I  t i r r :
f i rs t  eng ineer ing school ,  L '  Eco le  dcs I 'o r t ts  c t  C l to t t . rs t ic . r ,  i r r  I ' l r is ,  i r r
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' l 'he  
l \ Iodern ( lor tccpt  o f  the At r tor lo l t l -Y o f  , \ r t

l 1 . 1 l  t - l  1 ) .  
' l } i s  

sp l i t  r vas  t r c r l t r ca t l r cd  t o  l r l odcn r  l r l ovcn rcn t  a r c l r i t c c tuTc  as

r r r r  i r r r r c r  con tn r r l i c l i o r r  l x ' t \ \ ' c cn  i t s  l c . s t l r e t i c  i t r t t l  i t s  p111 ( -1 i ca l  sc l [ ,  t l r u t  l r : r s
no t  1 ' g t  i r c t : t t  t r : s t l l v c t l .

I ) csp i t c  t l r c  scpa ra t i on  o f  t he  f i ne  ans  f r o rn  t l r e  sc i cnccs  duc  t o  t i r c i r
l l c k  o f  p roL t r cs . s  i r r  t l r c  sc i c - r r l i f i c  scn . se ,  t l r c  c l t a rac t c r  o f  i l r l  as  a r t  i r t t c l l c c -
t r r r l  ac t i v i t ) ' \ \ , as  c r r rp l r as i z - r . 11  l r 1 ' t l r c  Acac l cn r i cs  * l r i ch  do l t t i r u t t c r l  a r t i . s t i c
c l c l r t i o r r  l ' r o r i r  t l r c . i ( . \ ' c r ) t ccn t i r  t i l l  l l r c  n i r i c l ccn t l l  c cn tu r i cs .  r \ s  l  r cs r r l t ,  t l r c
o r r - t i n i c  g row , t l r ; i ; u t  c l ) o r r c t c r i z - cc l  t i r c  con t i nu i t y  o f  a r t  i r t  t hc  c l r l i e r  agc . s ,
\ \ ' as  r cp laced  l r y  a  convcn t i on  o f  c l ass i c i s rn  anc l  cc l cc t i c  i r : r i t a t i on  o f
I i cna i ss : rncc  r r r o r l c l s (32 ) ,  

' l } c  
n roc l cn l  cxp rL rss io r t  o f  l l l c  au to r )o r r r1 ' o f  a r t

\ \ ' i i s  acco r r rp l i shcc l  on  a  t hco rc t i ca l  g round  w ' i t l t  t hc  dcvc lop r t t c r t t  o f

acs t i r c t i c s  i n to  a  d i s t i nc t  ph i l osoph i ca l  d i sc i p l i nc  du r i r r g  t hc  I i n l i gh t cnn )cn t .

5 . ' I I I E  A U ' I ' O N O i \ I Y  O I I  A I I ' I ' I ) I ' F I N I i D  I N  ] ' T ' R i \ I S  O I I  1 ' I I I i
I I U i \ I A N  S U I U I ' C T

i t  nray,  seern s t range that .  the emergcnce of  ar t  in to  an autononrous
rvor lc l  d is t inc t  f rom the d iv ine and f ronr  nature,  \ \ 'AS Actua l l -v  c lc f ined in
tcrnrs  o f  t i re  hunran subjcc t . ' l } is  rvas probably  inrp l ic i t  in  t i rc  r : lcc is ion o f
t. l rc Counci l  of Trcnt, rvl icrc pictorial rel igious art \ \ ,as trcated frorn thc
poin t  o f  v ierv  o f  the cnrot ions i t  rvas in tcndcd to  ar ise in  the spcctator ,  Lru t
f i n t l s  an  cxp l i c i t  f on r t  l r r a i n l l , i n  t hc  ph i l osoph l , o f  t l i c  B r i t i s l r  I : r : r p i r i c i s t s
a r r t l  i r r  Ku r t t ,  r l r r r i ng  t l r c  i i r r l i g l r t c r rn r c r t t .

\ \ r l r i l c  t l re  Anstntc l ian co l lccpt  o f  ente lcc f ic ia  ind icatcd t la t  t5c  pr i .c i -
p l c  an r l  cnc l  

' t l r c  
e l ass i ca l  u ' o r k  o f  a r t  r vas  i nhc rc r t t  i r r  t l r c  r r o r k ,  no * ' t l r t :

p r i r r c i p l c  and  cn t l  o I  n r t  i . s  s i t r r l l cd  r v i t h i n  t hc  n r i nd  o I  t hc  hu r r r : r n  su i r j c c t :
that  is  to  say,  the ar t is t  on the one hand and t le  spccta tor  on t i re  o thcr .
\ \ / i t i r in  the sh i f t  in  the naturc  o f  human knorv ledge f rom re l is ious and
nret rp i rys ica l  to  ep is tenro log ica l ,  rvh ich is  accompl ishcd in  thc  c ightecn ih
ccntur ) , ,  quest ions about  t l rc  onto logy of  ar t  are  t ransfcr rcd in to  the
cx l r lor l t io r t  o f  thc  psyc l ro log l '  o f  thc  hurn i tn  sub jcc t (33) .

' l - i rc  
i r r rp l ic i t  rc la t iv i ty  in  any cva luat ion o f  a  * 'ork  o f  ar t  con.s t i tu tc .s

l l i c  r nn jo r  obs tac l c  f o r  a  dc f i n i t i on  o f  t he  aes { l i c t i c . ' l l i i s  r csu l t s  t o  t l l c  r i s c
o f  a r t  c r i t i c i sn r ,  r r ' i r i ch  a t t cn rp t s  t o  b r i ng  sensa t i on  and  t as t c  i n to  t he  l i gh t
o f  purc  knon ' lcdge.  Dav id  I lu r r rc ' .s  essay "Of  thc  Standard o f  

' I 'a ; ic " ,  
and

Inr rn l r i r ic ' i  Kant 's  book "Thc Cr i t iquc o f  Judgelnent" ,  are  cons ic iered to  t lc
t l r c  i r cs t  t c x t . s  c l ca l i ng  r i ' i t l r  t hc  cva lu r t i on  o f  a11  i n  n rodcn r i t l ' ( 3 -1 ) .
, , \ l t i r . . r r r l l r  l l r c1 ,  l r o th  nu i i r r l a i r r  t l r t ' p r i r r c i I l c5  o f  a11  l s  t t n i vc r sa l ,  t l r c v

l . ]
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f , 'he l r lodcr l l  Conce; l t  o f  lhe At r to l lo t l ly  o f  Ar t

d i scng ; r1 i e  t l r c  l i c ; r u t i f r r l  f r o rn  t l r c  1 l oo r l  u r t r l  r c l i t c  i t  ( o  i l r c  l r r t n t ; t t t

s cnscs (3  5 ) .

I ror  l lume,  bcauty  bc longs to  the donra in  o f  ps1 'c l ro log l ' .  T i rc  nr inr l  is

r c l a t i v c l y  p a s s i v e  a n d  i t s  o p e r a t i o n  c n t i r c l ; , c x p l i c a b l e  i r t  l c n r r s  o f  t h c  a s s o -
c i a t i on  o f  i dcas .  " l 3c ; ru t y  i s  no  r l r a l i l y  i n  t h i r r gs  l l r c r t r sc l i ' c s :  I t  c . r i s l . r

r r i c r c l y  i n  t h c  r n i n d  u , h i c l r  c o n t c r r t l i l l l c s  t l l ( ' n t , " ( 3 7 ) .  I J u t  s i n c c  t i i c  s t t r t i -

mcn ts  o f  men  va ry ,  he  secks  f o r  a  "S ta r t da rd  o f  T ' as t c " ,  t i r c  u r t i v c r . s ; r l  p i i r t -

c ip lcs  o f  bcaut ; ' .

T l re  gencra l  pr inc ip lcs  o f  las tc  arc  ur t i fornr  in  huntan na l r l re .  I r t  or t ic r

that  any judgemcnt  o f  a  u ,ork  o f  ar t  bc  t ruc ,  i t  has to  bc t rascd or r  rJ ' : i i c l tc

-scr ) t iment ,  to  bc a ided by pract ice,  in rproved by cornpar ison,  Arrd  c lc l r rcd
o f  p re jud i ce (38 ) .  Vada t i o r t s  i n  j udgcmcn t  a re  due  t o  < l c f cc t  c l r  pcn ' c r s r c ; ; r
o f  t he  above  f acu l t i e . s .  I l o * ' eve r ,  I I Lu r te  ac l r n i t s ,  a  ce r ta i n  c l cg rec  o f  d i r c r -
s i t y  i n  j udgemen t  i s  s t i l l  unavo idab l c  t xcause  o f  p re fe r cnccs  o f  t l s i c :  son )c
persons are p lcased by s impl ic i ty ,  o(hers  by '  omament ,  for  ins tencc.  

' f - i rcse,

never the lsss,  are  " innocent"  var ia l ion.s ,  for  r ' " 'h ich there is  no s tandrrd(39) .

As far  as mora l  pr inc ip les and re l ig ion are conccmed,  I Iunre asser ls
that  the cr i t ic  has s imply  to  over look them * 'hcn he exprcsscs a  j r rdgcnrcnt

on ar t  in  regard to  a  cer ta in  h is tor ica l  pcr iod,  s ince t ley  are in  constant
f lux  and revo lu t ion(40) .  I Ience the rvork  o f  ar t  is  cons idcrcc l  b ; ' I lunrc  a .s
un i vc rsa l  a l r d  ah i s to r i ca l ,  de t : r c l r c r l  f r o rn  l no ra l i t y ,  and  s r r t r j c c t i r  c  i r r  t l r c
sense that  human judgement  subst i tu les  for  ob jcc t ive pr inc ip lcs .

Kant  gocs fur t l ie r  in  the d i rcc t ior t  o f  thc  n todcrn not ion o l^  th t -  au lon-
omy of  the ac.s thet ic  and def incs rosfe  as " the facu l ty  o f  c .s t i r r r : r t ing ar r
ob ject  or  a  mode of  representat ior t  by  t t reat ts  o f  a  de l ight  or  avcrs i r to  t t l t t t r l

f ront  anT, in terest .  The ob jcc t  o f  such a de l ight  is  ca l led bcaut i fu l "  (41) .
The judgement  that  comes for th  in  th i ,s  rvay is  ca l led aest l : r : t ic  judge rncnt
and  i s  conce i ved  o f  as  d i s t i nc t  f r on r  cog r r i t i ve  j udgemen t  * ' l r i ch  i s  based
on reason.  I t  is  based on a pr ior i  pr inc ip les and rc la tcd not  to  thc  o t r jcc t ,

buI  to  the fec l ing o f  p leasure or  d is l ; lcasure o f  t l rc  huntan subjcc t ( -12) .

The autonomy of  the aesthet ic  d i rncns ion of  the u 'ork  o f  ar t  f ror l  the
empir ica l  as  * ,e l l  as  f ronr  the d iv inc  u 'or ld  is  def ined b; '  Kant  in  tc -nrs  o f

t ire human subject "apart fronr any intcrcst".  W-hich is to sa)'  t iurt t l ic

en joyment  invo lved in  the exper icnce of  the aest le t ic  is  not  cor rd i t ioncd b1 '

any  ex tema l ,  p rac t i ca l  i n te res t .  " l n t c r cs ledness "  i s  "p rac t i ca l "  i n  I i r c  sc rnsc

tha t  i t  r e fe r s  l o  an  an t i c i pa t cd  goa l .  Kan t  cons idc rs  t l r e  "dc l i gh t  i i r  S r ro i i "
f o r  i ns tance  as  a  "p rac t i ca l "  i n te r cs t ,  s i ncc  i t  i r np l i c s  a r t  cnd .  As  s r r c l r ,  i t  i s



f 'hc  l \ Io t lc r l t  ( l t t t tcept  t l f  thc  At l t t l l to t t t l '  o f  r \ r t

: r i i c n  l o  t l r c :  : r c s l l r c ( i c  j r r r l g c r r r c n t ( ^ 1 3 ) .

J ' i re  conccpt  o f  " : lcs thct ic  d is i r l te rcs tedncss"  is  takcn by Kant  to  bc thc
" f i r .s t  rnon)cnt  in  tJ :e  judgcmcnt  o f  tas tc" .  From th is  l re  r lcduccs t l re
< i c { l n i t i on  i r f  t hc  bcau l i f u l  a . s  un i ve rs l l ( . 1 -1 ) .  I I cncc ,  i t  co r : . s l i t u t c . s  t he  b : r s i s
o I  t l r t '  r c l : r t i o r r  l >c t . , ' . ' c cn  t hc  v i cwc r  and  t l r c  s ' o r k  o [  a r t .  T ] re  s i t r r i f i cancc  o f
" r l i s i r r t c r r - s t c \ i r ) c . ss "  i n  n to r l c r r r  acs t l i c t i c  t hco ry  anc l  c r i t i c i s t n  i s  r  i t e l .

L i l : c  I I u rne ,  Kan t  concc i ves  o f  bcau ty  as  sub j cc t i ve  and  t r i c s  t o  o r c r -
co rnc  t he  i n rp l i cd  r c l a t i v i t y  i n  j udgcn rcn t .  T l t us ,  acco r< i i r t g  t o  h i s  t h i r u
t l c l i r r i t i on  o f  t l r c  l x -au t i f t r l ,  t l r c  sh rpc  o f  an  oh j cc t  n r t t s t  i nd i ca l c  f i r t l l -  pu r -
po. rc  i11 tqnns of  pcrccpt io l r  and t l r is  is  no l  to  t rc  rc la tcd to  Ar t ' , '  ent l  * ' l r r t -

cvc r :  " l l cdu t y ' i s  t he  f on : r  o f  f i no l i rS ' i n  an  ob j cc t ,  so  f a r  as  pc rcc i ved  i n  i t
( i  t l r , ,  f ront  Ihc  rc l t rescn lo t ion o f  an end"  (45) .  So beauty  i l t  a rch i (cc ture
fo r  i ; r s t ancc  l i c s  t r c1 ,ond  t l r e  p rac t i c l l  o r  f unc t i ona l  pu rposes  a  bu i l d i nq  has
to fu l f i l ,  and dcr ivcs f rorn t l l c  fcc i ing o f  p lcasurc  i t  c rcates in  the t runran

s t r i r j  c  c t .

I r r  h i s  "C r i t i que  o f  Pu re  Rcason"  Kan t  i nves t i ga t cs  t he  sub j c , ' t i ve  p r i n -
c i p l cs  r i pon  wh i ch  aes thc ( i c  j udgemen t  i s  based (46 ) .  I i e  asse r t s  t i r a t  t he
rcprg5g1113t ion o f  an ob jcc t  in  the mind requi res Sensat ion through u 'h ic l i  a
n ru l t i p l i c i t y  o f  d i s t i nc t  f ec l i ngs  a r r i ves  a t  t he  m ind ,  I n rag ina t i on  * ' h i ch
con ' rposes  t hcse  f ec l i ngs  i n to  pc rccp t i on ,  and  f i na l l y ,  Undc rs l and ing  * ' h i ch
un i f l c s  pc rccp t i o r t  i n l o  concc l ) t s .  I n  t h i s  \ ^ ' ay  pc rccp t i on  i s  tmns f r r r r r r cc l  i n {o
p l r j c c t i ve  k l r ou , i cdge .  I r r r ag ina t i on  i s  dcsc r i l xd  as  a  "b l i nd  bu t  i r r d i spcns -
at r lc  funct ion" .  J }e  r r 'o rd  "b l i r rd"  ind icatcs  the f recdonr  o f  i r : r l r inat ion and
n rc rns  t i r l t  i t  " canno t  an t i c i p : r t e  i t s  ou 'n  r csu l t s  b1 ' concc i v i nc .  t hc l n  as  pu r -

I ) ( ) .sc . \  in  ac lvancc of  cxccut ing t i rcnr" (47) .

Aesthc ' : -  ju*genrent  i .s  invo lved bcfore undcntanding.  I t  cannot  [x
r c l a ted  t o  a  sensa t i on  o r  concep t  i n  t e rms  o f  causa l i t y ,  so  f a r  as  i t  i s  based
or)  o  pr ior i  pr inc ip lcs ,  r i 'h i le  causal  re la t ions arc  a  postcr ior i .  I t  is
four r t lcc i  on l l '  o r t  t l rc  " fonn of  f i r ra l i t1 , "  o f  an ob jcc t .  S ince i t  is  not  a  cogni -
t i ve  j u t l gc rncn t ,  i t  dea l s  on l l , r v i t i r  t he  r c l a t i on  bc t r r ' c cn  t i r e  r cp rcsc r r t a t i ve

I )o \ \ ' c r s  i r nag ina t i on  and  unde rs land ing (4S) .  The  f ec l i ng  o f  p l ensu re  i s  " t he

co i r sc i ousness  o f  mere  f on r ra l  f i na l i t y  i n  t l i e  p l ay '  o f  t he  cogn i l i ve  f acu l t i e . s
o f  t he  Sub jec t ,  a t t c r rd i ng  a  r cp rcscn ta t i on  u ' he rcb l ' an  ob j cc t  i s  g i ven " ( . 19 ) .
- l l r rough 

t ie  fonnal  f ina l i ty 'o f  the ob jcc t  the fec l ing o f  p lcasure is  re la ted
to bcrut ; ' .  I r ronr  t l i c  def in i t ion o f  bcauty  in  tenns of  fornra l  f ina l i t l 'der ives

t l r c  ncccss i t y ,  and  f r on r  t l r i s  t he  un i ve rsa l i t y  o f  t i r c  j udgen ren t  o f  t r s l e ( -50 ) .
l i r . ' c c . ss i t ; ' i s  r cp rcscn l cd  as  6 i r j c c t i ve  "undc r  t hc  p r c . s t r ppos i t i on  o f  a , l o r : ' r -
n ) ( ) i i  s cnse " ( -51 ) .Con r i r r on  scnsc  i s  " t hc  c f f ec t  a r i . s i l r g  f r o r r t  t i r c  f i c c  I i ; 11 ' s1

t 5
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our powers of  cogni t ion"(52).  
- l } Ic 

rc.st  tu 'o def in i t ions of  bcauty nrc
drawn: "T}c bcaut i fu l  is  that  u ' l r ic l r ,  aJurr{  f r<lnt  a cortccpl ,  is  cognizcr l  r rs
object  of  a necessary dcl ig l r t " (53),  and " ' l l te beaut i fu l  is  t r r l t  u ' l r ich,  a l )ur t
f ronr a concept,  p leases universal ly"(54).

6 .  CONCLUSION

With Kant, the autonomy of the aestlretic from rcason hnd rrroralit l ' ,
and in this sense from both tlre empirical and the divine u,orld, is accorr.r-
p l ished. The quest ion of  the ontology of  ar t  is  rcplaced by the cxplorat iorr
of  the psychology of  the human subject .  On this ground, the aesthcl ic
strives to maintain an objective, universal, intersubjective exprcssion. \\/ i th
the shift, however, from the question "\\rhat is art?" to the postulate of a
pecul iar ly aesthet ic at t i tude display'cd by the subject ,  t l re esscr: l ia l  qual i l ics
of the work rro longer determine whether or not it is art. The boundrrics
of the aesthetic are indeed open to anything. Anything can bc considcrcd
as art to the extent that it be experienced through the aesthetic attitude.
And whi le t le universal i ry of  the aesthct ic at t i rude proves rather an idcal-
istic standpoint in practice, the distinction betwecn art and non-art remains
undecidable.  The or ig in of  modem aesthet ics in art  cr i t ic ism const i tures
an expression of  th is s i tuat ion.
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