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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG \N\onrn@%

Na BuuAoTe...

« 'Eva mAEypa OlalpEl TOV XWPO GE KAVOVIKEC PHoVADEC.
‘Eva mAEypa pmopel va givat amAo n mePUTAOKO,
OUYKEKPIPEVO 1 YEVIKO, VA TTPOCOLOPIOTEL OTEVA N vd
epunveuBel xaAapd.

« Ta tumoypaglkd TAEYypATa apopouy ToV EAEYXO.
Anploupyouv £va cUoTNHA Yld TNV TAKTOTIOINGoN
TTEPLEXOHUEVOU EVTOC TOU XWPOU ptag oeAldag, piag
oBovng N tou dopnpEvou TEPIBAAAOVTOC.

¢ XXeOLAOHEVO YIA VA AVTIATTOKPIVETAL OTIC ECWTEPLKEC
TECELC TOU TIEPLEXOHUEVOU (KEIPEVO, ElKOvVa, OeO0OUEVA),
£VA ATTOTEAECHATIKO TTAEYHA OEV €ival Evag AKAPTITOC
OXEOLAOHOC AAAA pla EUKAPTITN KAl EAAcTIkn dopn.
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TuTtroypagia kal TutTToypa@Ikdg axedIacuog

[AEYUQ

« EEw@UAANO Kal «caAovi» amo £va PIKPO
BiBAio TTou dnpooctleuBnke to 1957 amo
TOV YEPHAVIKO £KOOTIKO oiko Insel-
Verlag. H {wvtavn uen twv Fraktur
TUTTOYPAPIKWY CTOIXEIWY EPXETAL OF
avtibeon pe TNV nouxia Twv

YEVVAIOOWPWY TEPLBWpPIWY.

Ap.XpuooLAa FaTocov
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

« Tautoxpova ta MAEYHATA TTAPEXOUV OXL HOVO
mpocBetn eueAléla, EMTPETOUV ETMIONG OTOV
oXeOLAOTN VA TOTTOOETEL TUTTOYPAPLKA OTOLXELd,
ETMITUYXAVOVTAC TNV YeudaicOnon tou
TPLOOLACTATOU XWPOU (snduevn diagaveia).
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG P rnk,,[v

AIQUOPPWOoN TNG OEAISAC

« lNa auto to TAEyua, Ba
XPNOLUOTIOINCGOUHE TNV
avaAoyia tng oeAldac yla

vd OpIOOUPE TOV XWPO, YL BN ,
’ , meplOwplo
TO KUPLWG KEIUEVO KAl TO // \x

Kelpevo

TEPLOWPLO TWV GEAIOWV.

Me tov 100170 QUTO EXOUNE TV
KaBapn EMIPAvEIa yIa KEIUEVO.

Ap.XpuvooLAa [atoouv
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[looEKTOON YOAUUWY

 [lpoeKteivovTtac TIC

YPaupEC £€w amo \><
TNV TEPLOXN
TTEPLEXOUEVOU /><

EXOUHE Eva

[ X

OAOKANPWHEVO

MAEYHA.
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

« Mmopoupe va
OlAIPECOUPE Kal
AGAAO TO XWPO TOU °
TTEPLEXOHUEVOU
mpocOsTovTac Kat

AAAEC YPAUHEC.

C
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

iIngle-column grid

| framework of Wypography, from the concrele modularity of |

GHLIF §TATEMS PAGT ONE/

& grid can be simple oy comnple, specific or generic, Ughely defined oo fovsely interpreted.
Typographic prids ave all ebout control. They establish o system for srangiog conbeot withing
the space of page, sereen, or Tuilt enviromment. Designed in respomae o the internal
pressures of conlenl (texl, wape, datap and the outer edpe or frame {paps, soeen, window),
an oflictive prid §s not & eipid {oroula bt & Bexible and resilice stoacture, a skeloton that
sioves in concerl with the musenlar mags of content. Crids belong o the technological
wrpeess o the aleguiteus
puides, and geardinate systems of graphics applicaticns, Allbough seflware gencrates
Lusions of smooth curves and comlinuous tones, every digital moge o mark s
constructed—ualtimately—Erom @ grid of neatly bounded blocks. The ubiquitous language of
the cur fpeaphicil user inleclace} creates & gridded space inwhich wix |d0 s nverlay windows.
Tr addition te e place in the background of design produacti i baee brenme explicil
thearetical tonla. Avanl-pavde designess it the moroes and 1g20s pr-uwd Ui anecliamical grid
af lettarpress, bringing it ta the palemical suriace of the pape, D Switzerland afler Warld
War 11, praphic desipneres Tmilt 2 tatal design methedalegy around the ypographic grid.
haspinge to build from 1t 5 new and rational sacial ovdes. The grid has evolved across centuries
ol bypopraphiz evolulis, For geaphic desigeers, geads ave caeefully honed intellec i
tlevices, infused with idvelogy and ambition, and they ave the inescapable mesh thar flers,
ulsnime level of yeselution, searly every systemn o writing amd cepreduetion. A grid can e
simple or complex, specific or gencgic, ghtly delined or loosely inlerpreted, Ty pographic
pricds aee all about comtrel. They establish o system for areanging conlenl wilkin the space of
eeen, ar buth coviromenent. Designed in response 1o l]]ell] lernal pressures of content
and the muter edge or I'nmc [pag reem, window], an efloctive grid is nol
Tt a flexible and resi '|1["I(t1l{f‘. askeleton that maoves in concerl with
Lk musenlar mass of contenl. Grids belong to te technological Fzmewark of 1ypograpt
(rom the conerete modularity of lelierpress Lo the ubkquitous rilers, guides, and coardinale
systemns of graphics applications. Allleugh sollware generates illusions o woth curves
nuous tones, every digital image or mack ks constraeted—ul imately—(zom a grid
af neatly baunded blocks, The uhiguitous language of the Guor igraphical user interfuce)
creates a pridded space in which windows averlay windows, In addition 1o their place in the
Backpround of desipn production, grids have hecome expl rearetical tocls, Avanlginde

ule

designers inthe gros and tgacs cxposed the mechanical grid of letterpress, bringing il ta

TAGLE ONE

i Aogrid can be simple or complex, specific or generic, tightly defined or lnogely interprated,
| Typogeaphic prids are all about contrul, They extablish a system for arranging content willin
e space of page, screen, or buill environment. Desipned in response ta the internal
| prossures of content (texr, image, data) and the outer edge o leume (page, screen, wirdew),
| an effective grid is ot a rigid formula but 2 flexible and resilient siructure, a sheleton ther
(maves in concoer with the muscular mass of content. Grids belong to Lhe Lechinological

framework of typography, from the concecte medularity of letrerpress o the ubiquilous

Crulers, puides, and coozdinate systens of graphics applications. Although software penerates
: illusicns of smooth curves and continuous tenes, ¢very digial mmage or mark is

{oematructed—ultimately—Fraom 2 grid ol peally beunded blacks. The ubiguitous kanpuape of
<t cur fgraphical wser interface) ceeates a gridded space in which windows everlay window
C o addition o their plice m the hackgrowed of design production, grids have become exg

theorelical lools. Avant-garde designers in the 19163 and 19zos exposed the mechanical grid
Lol letierpress, bringing il to lhe polemical surfice of the page. I Switzetland aller Warld
| War 11 graphic designers baill & teta] design methiodulogy arcund the iypographic grid,
i heping o baild from isa new and cational social order, The prid Tas evolved ace 3
| of typogaphic evohaion, For geophic designees, gids are carelally Toned intelleciuzl
| heviees, infused with ideolagy and ambition, and they are the inescapable mesh that i
at some Level of reseluton, nearly avary system of writing and repreduction, & grid can e
weple or eornplex, speafic or generic, ightly defined or lonscly iner prc[ed Typographic
rids are all about contrul. They establish a spstem for arranging content within the space of
sereen, or built eavironment. Designed o response wo the internal pressures of content
mage. data) and lhe ouler edge oe feaene Jpage, sereen, windew], an effective grid is not
L rigid !’ormuh Dut o flexible and resilieont steuclure, @ skeleton that moves n conzert with
| b muscela mass of content, Grids belong o the lechiological lrarmework of typugraphy,
 Teomn e concreze madularity of letterpress 10 the ubiquiteus rulees, puides, and eoordinate
Csystems of praphics applicalions. Althsugh software genertes usions of smocth curves
and eomtinuous tores, every digital image or mark is conztrocted—ultimately—from & grid
al neally heunded bleeks, The ehiquious language of the cuor jgraphical user smterfice)
covetes a gridded space in which windows overliy windows. (o 2ddition to theie place in the
s backgeeund of design preduction. grids have Beoome eeplici: thearetics] tasls. Avant-garde
 designers in the 1gtos and tozes exposed the mechanical prid of letlerpress, beinging i1t
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

Multi-column grid

Grid systems

Grid systems
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

AIQIPWVTAC AVAAOYIEC

« To cuotnua auto tou
MAEYHATOC Elval Eva ATAO
CUHHETPIKO TAEYHA Kal
Baciletal o€ pla CUVEXN

KATAVOMN TOU PEYEOBOUC Tou

LY

XapTlou o€ avaloyia
1: 1414.

[

144

« XpNOIHOTIOIWVTAC TO

HEYEDOC TOU XAPTIOU WG
odNYyo PUTTOPOUNE va
AlaTNPNCOULE TO TTOGOOTO
o€ OAO TO TAEYpQ.

Ap.XpLooLAa [aTooL
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

AIQIPWVTAC AVAAOYIEC

« AUTOC £lval £vag amo
TOUC EUKOAOTEPOUCG
TPOTIOUC Yld va
ONHIOUPYNOOUUE €va
LOOPPOTINHUEVO TAEYHA.

« XpNOIHOTIOIWVTAC TO
HEyeBOC Tou Xaptlou
w¢ 0ONYO UTTOPOULE VA
OlALPECOULE
XPNOLPOTIOLWVTAC TNV
avaAoyia autn.

Ap.XpLooLAG [aToOoL
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

ACLUUETOOC OXESIAOUOC

¢ 2TOV AOUPHETPO OXEOIACHO TA OTOIXEIA OV
£lval 0TO KEVTIPO, AAAd XpnolPoTolouV TO
oUVOAO TNG Hopypng, Onuioupywvtac OUVAPLKEC
ouvOeoelg mou mmaiouyv pe TNV KAlPaka, tnv
avtiBeon, Tov XwWpPo, KAl TNV £VIaon PETAEU TwV
OTOIXEIWV.

14
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

ACLUUETOOC OXESIAOUOC

« O apvnTlKOC XwpPog lval cuvnowg
AlyOoTEPO TTAONTIKOC OTNV ACUHHETPN
oxedlaon, Kal YIVETAl EUKOAA PHEPOC TOU
oxedlacpou.

* H aouppetpn oxedlacn cuvOEETAl YEVIKA
Ue AlYOTEPOUC KAVOVEC Kal Opla, Katl To
EKPPAOCTIKEC OUVATOTNTEC.

15
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

ACLUUETOOC OXESIAOUOC

« Ta acuppetpa layoutc Eekivouv amo TIC OEKAETIEG TOU
1920 kat 1930, 1diwg YE TN YEPHAVIKN GXOAN, TOU
Bauhaus.

« KaAAiteéxveg omwg ot Kurt Schwitters kat Theo van
Doesburg melpapatiotnkav pe layouts mou Baoilovtal
O0E €vav €KKeVTPo afova, OnUIOUPYWVTAC EVIAon Kat
duvapiopo.

16
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TuTtroypagia kal TutTToypa@Ikdg axedIacuog

ACLUUETOOC OXESIAOUOC

@l theater am hechtplatz zirich |

5./6./7.10/MN2./13. august, 20.30 uhr
entritt einheitspress fr 15 -

vorverkauf: musik hug, immatquai 28, tel 25168 50
abendiasse: theater am hechtplatz

ala

darum ‘sa

Ap.XpLOOLAA TATOOL
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

ACLUUETOOC OXESIAOUOC

« To kivnua Dada ntav €va mOAITIOTIKO Kivnua Tou
Eekivnoe otn Zupixn tng EABeTiag 1o 1916 Katl cuvexXioe
va avamtuooETal 6 TTOAAEC HEYAAEC EUPWTTAIKEC
moAeLg, onwg MNapiot, BepoAivo kat Nea Yopkn.

« To Kivnua emnpeace OlAPOPEC TEXVEC Kal TTOATICHOUC,
oUPTTEPIAAPBAVOUEVNG TNG APXITEKTOVIKNG, TNG
Aoyotexviag, tng {wypa@iKng Kal Tng HOUGIKNC.



Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

ACLUUETOOC OXESIAOUOC

« To kivnua Dada ntav amootaclomolnTiko Kat
ETTAVACTATIKO, ATTOPPLTTOVTAC TA KOIVWVIKA Kal
MOALTIKA 10ewdn Kat e€etalovtacg TNV TEXvN wg £vd
maixviol N €va avtikeipevo autoavagpopdag.

« O kaAAitexveg Dada ekavav xpnon tng ocatipacg, Tou
aoTeiou, TNG TPEAAC KAl TNG TUXALOTNTAC Yld vd
amodelEouv TNV avoncia Tou TMOALTICHOU Kal vd
avtitaxbouv otnv aubevtia twv mapadoclakwy
KAVOVWYV Kdl TWV KATAOTACEWV.

Ap.XpLooLAa [aTooL



Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

ACLUUETOOC OXESIAOUOC

« To kivnpa Dada €ixe pia peydAn emidpaon otnv TEXVN
Kal Tov mMoAlTiopo tou 200U aiwva. Ot kaAAtexveg Dada
£TTNPEACAV TOUC CUYXPOVOUC TOUC Kal cuveEBaAav otnv
avamntuén tng COUPEAALOTIKNG KAl TNG TOT TEXVNG.

« 21N OUVEXELd, N emidpacn Tou Kivnuatog Dada
emdpouce otnv avdamtuén tng TEXvNg Kat Tou
TTOALTIOHOU O€ TTAYKOOMLIA KAIJAKA KAl TTApEPELVE pLd
avayvwpiolyn EmMppon oTov cUYXpovo KOGHO TNG TEXVNG
KAl TOU TTOALTIOHOU.

Ap.XpLooLAa [aTooL



TuTtroypagia kal TutTToypa@Ikdg axedIacuog

ACLUUETOOC OXESIAOUOC

Ap.XpLOOLAA TATOOL
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG g‘*’”‘o Mnk,,,v

ACLUUETOOC OXESIAOUOC

TO Scarecrow DA sprach der Bauer

dnpooleuOnKe to 1925, Kal . . & -
nmapouciale Piui {a Q@é%a :
£IKOVOYPAPNOELC |

amoteAoUpeveC oxeddV €€ Lot
U ocneucne

OAOKANPOU amo kS
TUTTOYPAPLKOUC i <
XAPAKTNPEC Kal EEMEPACE

TIC GUUBAGELC TNC ETOXNC | N\ .0 bist ja ,
o€ ox€0n HE TA XpWUATA | L:‘“e Scheuche* bt
KAl TO TTPOCAVATOAIGHO Leiche"

TOU KEIPEVOU.

22
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Tutroypagia kal Tuttoypa@ikdg oxedIaouog

ACLUUETOOC OXESIAOUOC

Ap.XpuooLAa FaTocov



Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

ACLUUETOOC OXESIAOUOC

Asymmetry is the rhythmic
expression of funtional design. In
addition to being more logical,
asymmetry has the advantage that

its complete appearance is far more
optically effective than symmetry.

— Jan [schichsld —

AZ QUOTES




Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

ACVUUETOOC OXESIAOUOC

Hindenlang

Kunsthalle Basel
22.0ktober bis 20. November

Ap.XpuooLAa FaToov
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TuTtroypagia kal TUTToypa@IKOG oXedIAoHOG S AT,

ACLUUETOOC OXESIAOUOC
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Susanne und Emil Ruder, Gellertpark 6, Basel

26
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

Ap.XpuooLAa FaToov

Emil Ruder

4. November 1959 Ausstellung Taglich
bis Gewerbemuseum 10-12 und 417 Uhr
20 Januar 1960 Basel Eintritt frei

das Kinderbilderbuch

seit
langem
bewahrt

MivigaAIoTIKEG agioeg Tou Emil Ruder

JO Arr,
2 Kt

na,
N:,)/‘r
o
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

ACLUUETOOC OXESIAOUOC

« AANOL onpavtikol oxedlaoteC eival ot Armin Hofmann,
Herbert Bayer, Wim Crouwel, kat to £pyo tou Josef
Muller-Brockmann.

« To Klvnua Tou HOVIEPVIOHOU amEPPIYE €miong, TIC serif
YPAUHATOOEIPEC KAl TIC AVTIKATESTNOE UE MO KABApPEC
YPAUHEG.

28
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

ACLUPETOO MAEYHO
e Josef Muller-Brockmann

\\*‘No 2 rnh"/
A

2,

na
N[,)/
4
>

Ap.XpuvooLAa [atoouv
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

ACLUUETOO MNMAEYUO

« To MAEypa Twv
evotNTwy (N
mediwV), EMITPETEL
HEYAAUTEPN €MAOYN
ylda Tnv tomobEtnon
TWV OTOIXEIWV.

= = Keilpevo Kat €LKOVEC
elvat
UBUYPAPUIOHEVEC

LHECA OTO TAEYHA.

Ap.XpuooLAa FaToov

30



Tutroypagia kai TutToypa@Ikdg oxedIaoPOG {5#‘0 Lo

ACLUUETOOC OXESIAOUOC

31
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

Swiss School Designer - Max Bill

To EABETIKO GTUA, OTIWC Eival YVWOTO WG
10 OTUA NG AleBvoug Tumoypaiag mou
avamntuxonke tn oskastia tou 1950 otnv
EABeTia €xel peyaAn emidpaon oTo
oUYXPOVO TUTIOYPAPLKO GXEOLACHO.

O Max Bill wg évag oxedlaotng aAutng
TNG GXOANG €XEL ONUIOUPYNOEL TTOAAQ
TPWTOTOPLAKA YPAPIKA .

Maxra Herford

32
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TuTtroypagia kal TUTToypa@IKOG oXedIAoHOG T,

Swiss School Designer - Max Bill

O

P s s‘fy l,lt~/f»" “ 4,-/ ¥ 4/‘(
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Tutroypagia kal Tuttoypa@ikdg oxedIaouog

ACOUUETOOC OXESIAOUOC

Ap.XpuooLAa FaTocov
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

PuBuilovrac to layout- diaTaén

(o€ oxeon pe TNV BIPAIOSECIA)

« Elval onpavtiko, otav OnUIOUPYEITE €vd
MAEYHd, va OwOoETE 0laitepn MPOOOXN OTNV
eMAOYN Tou TUToU TN BIBAlodEoiac ya va
pPUBULOETE TO KEVO TNG paXnC.

« 'Exoupe 0AoL TNV gUTELpiA TNC ATTWAEIAC TOU
MEPLEXOUEVOU OTNV paxn.

Amnelkoviletal Tapakatw £va mapdoelypa
owoToU UTTOAOYIOHOU TNG paxnc.

« AlCEAIO0 Kal TOMN

35
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TuTtroypagia kal TutTToypa@Ikdg axedIacuog

‘_...‘ “ﬁNs,b

PuBuilovrac Tto layout

(o€ oxeon pe TNV BIPAIoSeTia)

Perfect Bound Spina Gutter adjustment to accomodate a perfect bound

N0 AYry,
2 Kt

0 gt

| | AR
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TuTtroypagia kal TutTToypa@Ikdg axedIacuog
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AUTO T0 apBpwTo MAEYUA EXEl UIA EKPPACTIKN
eAevBepia umo EAcyxo. Mia osipd ano oxnuata Kai
LEYEON gival dounueva oto OIoEAIOO Kal UTIOPE( va
XpnoiuomnoinBei o€ HeyaAUTEPEC EKOOOEIC.
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG o

Alapopa “ocaiovia”
amno tnv iowa Ekooon

Ynapxet eveAiia, otnv
TonoBstnon twv
OTOIXEIWV OlAPAVEIEC
LE XpWHA ETUKAAUWEIC
EVW TAPAUEVOUV TUOTH)
ota opla tou
nMAgypatoc.

38
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG P
£

[epIBwPIa, TTAEYUATA, KAl N SOUN

« [1a ommoladnToTE Hopwprn OXEOLACHOU £KOOGCNC
n OoUAsld EeKlvael TTPWTA dATO TNV
HopwpoTioinon &vog OLOEAIO0U TIOU PTTOPEL OTN
OUVEXELa va epappoletal o€ OAOKANpN TNV
£kO0O0N.

« AUTO €ival onpavtiko ylati Ba mpemeL va OoUE
mw¢ N aplotepn oeAida oxetiletal pe tnv 0g€la
oeAl0a Kal va KPIVOUPE OO0 KAAd €ival
LOOPPOTINHEVEC.

39
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

[epIBwPIa, TTAEYUATA, KAl N SOUN

« Ta meplBwpla Oa mpemel va e€acwaAilouv pla

LOOPPOTILa, PE TNV MEPLOXN TOU KEIPEVOU KAl vd
va evtaccovtal o€ oAn tnv olatagn .

« Na Bupaote Otl TO patl Oa mMPETMEL va KivnOei
amo tn pla ogAida otnv AaAAn, £T0L WOTE TO
KEVO, (avapeoa oTiC OUo oeAIdEC ), Oa mpeTEl
va pnv elvat moAU peyao.

40
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG

Anuiovpyia layout

Kata tov Kaboplopo twv mepLlBwplwy tng ceAldac, TPETEL
va €€TACTEL TO UAIKO, O TTEAATNG, KAl O avayvwoTtnc.

[a mapadetypa, ta BIBAla TOETTNG TELVOUV vad €XOUV OTEVd
mEPIOWPLA YIA VA £XOUV TOUC AdplOpoug oeAidwY, Kal w¢
€K TOUTOU, Vvd €ival XapnAo 1o KOOTOC, EVW Ol
EIKOVOYPAPNUEVEC EKOOOELC O HeYAAo BaBuo €xouv
YEVVAIOOWPA TEPIBWPLA KAl XPNGCIUOTIOOUV TOV AEUKO
XWPO ATTOTEAECHUATLIKA.

Ot olkovoptkoi Aoyol dtadpapati{ouv onUAvTIKO POAo:
UAAGSLa Katl SLagpnuIoTIKO UALKO TEIVOUV vd £XOUV
HEYAAUTEPOUC TTPOUTIOAOYIOHOUCG, £TOL WOTE AKOHN
MEPLOCOTEPA AsUKA Olacthnpata.

41
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Tutroypagia Kal TUTTOypa@IKOG OXeOIAOUOG \N\onrn@%

Anuiovpyia layout-eoTNUATA

 [lolo €lval To KOlvO-0TOXOC Yla ToV OXeOlACHO;

« TiOlawopeTiKa £10n KEPHEVOU Ba cupTrEPIANYOOoUY;

¢ Oa UTTAPXOUV PWTOYPAWPIEC, EIKOVEC, Olaypdppatd, N
¢ OUVOUACHOC KAl TWV TPLWV AUTWYV OTOIXEIWY;

« Mooca xpwpata Ymopouv va xpnotgomotnbouv (o
TPOUTIOAOYIOHOC Ba emnPeAcel TNV Epyacia);

« Mowa Ba eival n popepn Kat 1o TEALKO PEYEBOC TNG
epyaoiac;

* MNowa tpnuata Kewpevou xpetalovtatl Epgaon;

O meAATNC WYAXVEL YIA EVA CUYKEKPLUEVO style;
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Dr. Chrysoula Gatsou

Professor
University of West Attica
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